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ALL CLOTHING
KENNETH IZE

A New Dawn
It’s a patchwork of Remembrance, 
a continuing deja vu.
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Kenneth Ize understands movement. His 
life - growing up in Vienna before moving 
back to Lagos - and much of his work - 
producing his clothing between Kwara, a 
North-central part of Nigeria and Italy in 
Europe - accurately embodies that. 

For the 31-year-old, this intimate unders-
tanding of movement is a vital tool to 
growing into a state of consistent exposure 
not just as a person, but also as an artist 
and one of Africa’s most celebrated fashion 
designers. In his own words, “[Travel] just 
gives you more awareness.” 

And as an African fashion designer known 
best for elevating the ancient craft of 
aso-oke through his elegantly 
designed clothing, - collabora-
ting with Karl Lagerfield, being 
worn by Naomi Campbell on 
the runway amongst other achie-
vements - that kind of exposure 
continues to be of great advantage.

It is 11 am in Lagos. The mor-
ning is warm and I am sitting, 
staring at a zoom screen from 
where Kenneth’s voice is spil-
ling out from a small, blank 
icon. Our cameras are off, and 
Kenneth, who at this time is in 
Milan, working on a new collec-
tion, is talking me through the inspira-
tion behind his last collection titled “New 
Dawn.” We also talk about the concept 
of movement, what it means to represent 
and capture his African heritage on a glo-
bal stage, the thrill and pride of showing 
at Paris fashion week for the fourth time,  
and the place of women in powering the 
creative industry.

Boy.Brother.Friend: What inspired the 
theme of your latest collection?

Kenneth Ize: I had taken so much inte-
rest in many things. Gen Z culture, how 
we as black people experience the story of 
the Cape Coast, in Ghana, the difficulty of 
living through the pandemic. And for me, 
these experiences sounded like something 
that seemed new and fresh, but also not so 
new, if that makes sense. This is really to say 
that this is how the idea of a “new dawn” 
came about.

BBF: What was it like showing at Paris 
Fashion Week as one of the few Africans 
on the rooster this year?

KI: It does not really come with any spe-
cific feeling, because at the end of the day, 

you're doing your job. But you do know you 
while you're doing this job, you’re doing it 
not just for yourself, but to also celebrate 
the craftsmanship and the stories that you 
have around your brand. 
 Also, this feels like a celebration for me, 
particularly because I get to explore even 
more and I get to deliver something that 
I've been thinking so 
heavily about. It's also 
very important for me 
to be able to show in 

“If I think about the role 
women play in fashion, 
I think about the role so 
many women play in 
terms of craftsmanship, 
and the work being 
done by the women who 
weave the fabrics that 
defines my brand.”
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Paris, because, honestly speaking, that's 
where fashion as a business really stands as 
a strong art. 

BBF: How do you attempt to interro-
gate the place of women in furthering 
the creative industry?

KI: If I think about the role women play 
in fashion, I think about the role so many 
women play in terms of craftsmanship, and 
the work being done by the women who 
weave the fabrics that defines my brand.

BBF: As someone who has lived 
between different countries and moved 
around, what does migration and the 
idea of movement mean to you? 

KI: It honestly means more exposure. And it  
just gives you more awareness to be. 
 Honestly, good clothes. Just feeling like 
you carry what you have in your closet in a 
tiny space makes me feel the most confident.

BBF: So speaking about places, where is 
your most preferred place to be? At any 
given time? 

KI: That's a hard one because I am always 
on the move. But I love all the places that 
I go to. I get to meet different people, and 
have different kinds of friends. For example, 
when I'm going to London, I look forward 
to seeing my black friends and, maybe in 
Vienna, I'll be with my white friends. So it 
creates a sort of balance because I wouldn't 
say I prefer one more than the other. 

BBF: As we are constantly heading 
towards a borderless world, how do you 
hope fashion can advance that?

KI: I think we have actually already started 
achieving that. This is why you're doing 

this interview. For example, in Nigeria, 
what I've noticed about what social media 
has done, mostly Instagram, and Snapchat 
is that it's actually pushed the country 
forward, it pushed us far beyond what we 
could actually expect. So I believe that 
these platforms are really pushing the 
boundaries and we need them.

BBF: Who do you envision wearing the 
pieces from your latest collection, and what 
do you hope that they understand from 
what you're trying to do with the design?

KI: I wish for every black person to be 
wearing it. And I hope that this collection 
gives so much pride to a black person wea-
ring it. While I was building the collection, 
I thought about the gestures of the person 
wearing it, and how I want them to feel, 
and look. I want them to feel like royalty, 
and have a deep sense of pride. 

BBF: And lastly, what have you been up 
to in the past few months?

KI: Well, right now, I am working on a new 
collection. I started right after my show, 
which is kind of like, okay, slow down. But 
I'm having fun working on this collection 
and I am excited.
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